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Shovs a bullet up your spout

Shortly after the doadline for the October mailing of this
organization (shomtly, that is, im the cosmic sense) I wrote to
the then official editor (my, they do change, don't they?), Loigh
Edmondse It was a rather brief note, expressing my views om his
performance of the duties attendant upon the office of Official
Editor rather forecefully. I added that I was resigninge

Only a few days later, and certainly no more than a forte
night after the deadline, the seventh mailing arrived and I was,
lo, mightily surprised to disvover that Leigh Edmonds was resign=-
img his poste My reason for resigning had ceased to exist,

Like most people, I have brief moments of lucidity, and at
this point I did the most sonsible thimg I havo ever done in my
life: I stayed cut, No matter that John Bangsund was now tho OE.
I was free, and I imtended to stay that way,

Besides, I argued (or so it seems now), you are going to be
busy in 1970, It is far, far better for you to keep out of
ANZAPA, fMaybe in '71. And this, I thimk, was my folly. 1
allowed that at somg unspecified time in the future I would
rejoim ANZAPA, I even sald as much to several people., Especial-
ly I said words of this nature at the SYNCON, a small gatharimg
I attended with a few friends in, er, Sydnsy I thinke Soms of
these Sydney fansy, as I shall call them ( in view of the laus
relating to obscene libel), read science fiction and some of them
read gomic books, neither great faults in themselves, pesrhaps,
but definitely dampening, dampeninge

You sesc, our conversations were limitode S0 somshow the
subject of ANZAPA came up rather frequently, like an ill-digested
meal, and each time I mado much the same sort of remark: "In 1397%
I*1Y joim, Not until thene" It sseemed the right thing to say,

But 1life can be boring, and I should hate to bore the many
fine people (quote) I met in Sydney, nor yet somae of those I re-
met im Sydney, I'ld especially hate to thimk that Gary Mason
didn't have someome to anmoy him,

So hers I am back in ANZAPA, and considering how much of
this stuff you have read already, I'ld say that was just about
the weakest punchline im history.



Sappho

ar 612 BC, has almost

ho, who was boTh in or ne |

besn :Zgoizeigsihza?ZSt'ﬁifteen yoazge It wai p;o:?btiaz:iazggzicatian
of two boaoks in 1955 which gave plse to the f ooF h‘r B e Lo
since that date, Previously many tfg“ila:igngosus Sf SAPPHO, Poter

ublished (many of them: are collecte n

gaupe: Pregs),ybut POETARUM LESEIORUNM FRAGMENTA (Edgar Lobel and

Denys Page) and SAPPHO AND ALCAEUS (

Denys Page), both pxfords
Clarendon Press, were SO thorough=-going and scholarly that sven now

there are few if any challenges to gheir authority.

Since 1955 there have been fou? tcomplete! translations of
Seppho &mto English - boforo that date less than a dozan.

Sappho was borp: om tha island of Lesbos, off the coast of Asia
Minor, probably im Mytilens, which is where shecseems to have spent
her later life., The details of her life are uncortain, but at that
wa kmow more about her l1ifs than about her poetry. Years after ehe
died her work was collected into nine books, of which the first
contained 1320 liness of the five hundred or more poems which
existed then we now have about 700 lines.

But many other authors, of lesser repute, have survived the
ravages of time more completely. Sappho's work, however, did not
meat with the approval of the Christian Church, and om at least theee
occasioms har books were publicly burneds Perhaps we are lucky to
have so much, What e do have left is there by chance =~ eollected
“from the scholia of ancient grammarians", "the mummy wrappimgs
im Egyptian tombs" and other places such as elsy pots,.

Cortaimly the present sad state of affairs was not brought
about by disinterest om ths part of ancient scholars, In response
to a classifiicationm of Sappho with eight male poets the statement
was made that shs was not tha ninth among men, but the tenth Muse.
This sentiment was echoed by many writers, 1nclhding Plato,
Mgleager suggested that her poems wers "few, but roses", And of
coursa hep u?gk survives partly because it was so oftan quoted by
admirerse Gilbert Murray, whose remarka should be of especial
imterest to Australian readers, said:" a dispassionate jzd ment
must sea that her love-postry, if narroy in scopa, has unr?vallad

splendour of expressiom for the longi '

ging that 1s too int
any Joy im it, too seriou : tense to havo
Senaheat " - ous to allou rosm for metaphor and imaginative

And she ie frequently referred
written unquestiomably first-rate pnzgr;f the enly woman to pave
Catullus copied her,
And so on,
I want to look fairly closely ot ope g

Catullus pinched) to see if I f her poems (the one
William Carlos Williams hag dozan Metonlou to sea uhat ig thera.

8 a translat
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quoting that here. And now ~ the translations,

MIND:

First a prose translation by Walter R, Agard from his THE GREEK

That man seems to me like a god who sits beside you and
listens to your sweet chatter, and your lovely laughter,
which sets my heart beating wildly, For when I look at you
my voice leaves me, my tongue is frozen and a piercing
flame pervadss my flesh, my eyes are blurred and my ears
ring, sweat paurs down me, I tremble all over, I become
paler than grass, and I feel I am nearly dyinga.

Here is a second prose version, from T.S, Dorsch's translation

of ON THE SUBLIME (Penguin), which is the source for this posm,

A peer of the gods he seems to me, the man who sits over
against you face to face, listening to the sweet tomes of
your volce and the lovelinass of your laughing; it is this
that sets my heart fluttering in my breast, For if I gazs
on you but for a little while, I am no longer master of my
voice, and my tongue lies useless, and a delicate flame
runs over my skine. No more do I see with my syes, and my
ears are filled with uproar, The sweat pours down me, I am
all seizeod with trembling, and I grow paler than the grass,
My strength fails me, and I seem little short of dying.

Apart from illustrating the problem of writing even a prose

translaticn of the poem, I think these two versions will help you
to see what lies withim Sappho's works

Mary
1958,

Next I have three non-pross translatioms of recent vintags,
Barnard's (University of California Press) was published in

He is a god in my oyas =~
the man who is allowed
to sit beside you - he

who listens intimately
to the sweet murmur of
your voice, the enticing

laughter that makes my own
heart beat fast. If I mest

you suddenly, I can't

spesak -~ my tongue is broken;
a thin flame runs under
my skinj seeinc nothing,

hearing only my own ears
drumming, I drip with sweat;
trembling shakes my body

and I turn paler than
dry grass. A% such times
death isn't far from me.

minac!s marauders 1/3
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Two later In chro

paul Roche (1966)

g of Willis parnstone (1964)
nological orders then, we haves

and

And:

man equals @ god.
goat you and listens

eot voice

To me
as he sits before

closely to your su

and lovely iaughter - which troubles
the heart in my ribse .For now
as I look at you my voice fails,

my tongue is broken and thin fire
runs like 2 thief through my bodye
My eyes 2are dead to light, my ears

pound, and swoat pours down OVeT MBe
1 shudder, I am paler than grass,
and am intimate with dying - but

I must suffer gverything, being poOT.

He is a god in my 8Yyes, that man,

Given to sit in front of you

And close to himself swastly to hear
The sound of you speaking.

Your magical laughter -~ this I swear -

Batters my heart - my breast astir -

My voice when I sse you suddenly near
Refuses to come.

My tongue breaks up and a delicate fire
Rgns through my flesh; I see not a thing
With my eyes, and all that I hsar

In my sars is a hum,

The_sweat pours down, a shuddering takes
Me in every part and pals as the drying
Grasses, then, I think I am near

The aoment of dying,

The last 1i
st line of Bamsatone's version (Anchor-Daubloday) is the

oml ivi i
(Meztzzinkt3ng.llne (or sartial line) of the fifth stanza
gives a proze translation as follows: i

8 DeggaTy, ...

Racheo

But i 5
I must bear with it all becauss now I'm

I shall come hback ¢

three translators h 0 discuss these lat
8 Nad s BT
that let us sse hoy Catuightly differant aime,
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Just in case there are -ny Latinistgsreading, here is Catullus:

I11i mi par esso deo videtur,
ille, si fas est, superarec divos,
qui sedens adversus identidem te
spectat et audit

dulce ridenmtsm, miseroc gquod amnis
cripit sensus mihi: nam simul te,
Leshia, aspexi, nihil est super mi

limgua sed torpet, tenuis sub artus
flamma demanat, sonitu suopte
tenteimant aurss, gemina teguntur
lumina nocte.

And now a couple of translations, First that of Peter whigham in
his Penguin Classics translation of Catulluss

Godlike the man who
sits at hen side, who
watches and catchas

that laughter
which (softly) tears me
to tatters: nothimg is
left of me, each time

I seoe her,
eees tongue numbed; arms,legs
melting, on firej drum
drumming in ears; head-

lights gone black,

And then Vincent Buckley's version {Melbourne University Press,
1966)

Surcly no ans but a god

(0r Adversapy) could sit like that
Opposite you, watching, taking in
Your plesased laughter,

When I, torment, feel my whole body
Lapse out at the first sight of you.

My mouth is drained >f voice, my tongue
Stooped; whers I watsh

A flame stseps in sscret douwn

Under my limbs, my ears ring

With their own sound, my eyes crouch
In double darkness,

It is quite clear from these two translations that a’ great
deal of Sappho has survived the translations from Aiglic Greek to
the Latin of Catullus toc English, at loast if wse compare with
the versions translated direct into English, But there arsc many -
diffarences, and these must attract our attention as much as the

similarities,

7

(to be continued in minac's marauders 2
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1e 61
2, 161
3 161
4, 161
54 161
(9 7/627
7 sarly
8. 7/62
9 7/52
40, 10/62
11, 10/62.
12, 1/63
134 1/63
144 1/63
15, 4/63
16, 7/63
17« 7/63
184 10/63
194 10/63
20, 1/64
21, 2/64
224 2/64
23, 3/64
24, 3/64
25, 4/64
28e 4464
27- 4/64
28, 4/64
29, 4/64
304 5/54
31, 6/54
32. 7/64
33, 7/64
34, 7/64
35. 8/64
36e 9/64
37, 10/64
38, 10764
g5 11/64
40- 1/65
41. 1/65
42, 2/65
43 4/65
ads 4/65
s 6/65
46, 7/65
A 10/65
48, 1/66
49, by %
50, /66
2l 10/66
52, 10/en
% 10/66
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~ The Sryphon
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Emanation 1

flug 1

flug 2

Smalleon Smudge

Flug 2%

MSFC Newsletter

Grendel

Afrogluood

The Spectator

The Wild Colonial Boy 1

Bob Smith Appraciation Issug
Air Mail Special (with Smith)
fleanwhile

Tho Wild Colomial Boy 2

Chastity Delt

TJozoidal Testicles

Twcs 3

The Unmamable

TWCB 4

Surfer Boy

Satura 1

Satura 2

Satura 3

Satura 4

Satura 5

R Fanzime for Burnett R. Toskey
TWCcs 5
TWCB 7
Satura
Satura
Satura
Satura
TWCB 8
Tuco 6/9
Satura 10
The Gryphon
TWCB 10

o RO

11

12

The Gryphon 13

TUCB 19
The Gryphon
The Gryphan
TWCBE 12
The Gryphon
The GrYEhOn
Twes 13
TWEB 44
TWCB 15
TNCB 6 5
Tuce 19 "X
Tha Deat
Flug 3/4
PEn Ultimate

14
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1
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SAPS
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n

SAPS

Restricted
"

SAPS
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"
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7/67
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19/57
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4/68
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10/68
10/68
12/68
1/69

8/69
8/69
8/69
a9/69
10/69
10/69
10/69
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Pictures SAPS

Smoke of the Kangaroo i

The Horrible Voyages. ShadowFAPA
The Last of tho Just’ SAPS

Ahem "

Half A Cough 1 ¥
Thoughts of Prime Minister Holt P
Half A Cough 2 '
Campaign Litter i

Explodimg Madonma Rostricted
Half A Cough 3 SAPS
Journal of the Henry James Appraciation Socioty
SAPS
Airmail Speogial 2 %
Exploding Madonna 2 Restricted
Ecehtoplasm ANZAPA
Half A Cough 4 SAPS
Exploding Madomna 3 Restricted
Hold High the Groat Red Banmer (etc) ANZAPA
Sand out for two moro zeams (etc) SAPS
Exploding Madonma 4 Restricted
Exploding Madomma 5 Rastricted
Blindworm's Sting BNZAPA
Australian Science Fiction Raview 19 SAPS/Genoral
Exploding Madonma 6 Restricted
The Daily Planet 1 Eastercon
Yomit SAPS/ANZAFA
The Incredible Gall of Q.0., Fubar SAPS
Short Ratioms ANZAPA

The Journal of Omphalistic Epistemology 1 (Restricted)

Blush FAPA
Trangullity Baso W

How are they all on Zubenselgenubl IV? "
Spunds ANZAPA
The DBloody Oaf " pm
The Dloody Daf 2 (with Dangsund) "
Straight Talk 1 U

JOE 2 Restricted
Supplement to JOE "

REPORT om ANZAPOPOLL ANZAPA

A First Blast of the Trumpet (etc) u

Half A Cough 7 (?) SAPS

Mailing Comments u

How To Vote In Australian 0
I Can Pagecount Anyome Im The Houss &

The Dally Planet 2 (with Ryan) Syncon/SAPS
The Daily Planet 3 n

JOE 3 Restricted
WORLDCONsiderations 1 General
WORLDCONsideratioms 2 1

Alt jira 1 FAPA
Mimae's Marasuders 1 ANZAPA

The GryphandTWCB 35 SAPS
Winter Games (with Elizabeth Foyster) SAPS

So Long Chollie Restricted
S¢ Long Chollie 2 "

Bitcher ANZAPA

Comments on the Bangsund-Thomas Prope Convention



Notes to the Guide

1, I don't think this_wa

Art Rapp recorded 1N
2, This was Tun off by Bruce 2.??;:,
* the cover, to "TDRUIDAL’TE .1 o | |
3, This issue uae' odited with Carla , .

s the real title, but it is the one whigh

i §APS Index.
o uho abbroviated the title, o

began proparing for the 1960 convontiom, amopqgg:

4, At this stage I lack of material in f‘ollowing

other things, which explains the
monthse |

5, Married 3/66_

6, In this mailing Rk
my fanzineg arrived latee .

Te 1; 1967 we decided not to go o Europe after alls I was to go

to Monash University insteade

I had 217 pages of materiale At.that one of

Any additioms and corrections to the above list natunmally welcomed,
Distributiom: restricted means available only to friends, not to
subscribers, traders etc.

.o-uoana;to.qtotnunonp».lnl-otlotil'l'°""""""“"""""'Olutu.,

THE OE SPERKS

Gary Mason's little note of 4th January includes lots of
informatione A couple of points: the words making up the
Constitution, and to that axtent the Bcnstifution itsclf, are
correctly spekled. Gary's cuteness about Edmonds's mis~-spelling
is amusing, but insulting to members of ANZAPA.

I cannot sec that Gary has the power to require material by the
ist day of the months in which ANZAPA mailings arc distributed.
Tl:uera is really nothing in the Constitution itself specifically
?1vil€g.tha OE the powers Gary has assumed, and there is no precedent
or this actioms If Article VI (3) and (4) may be interproted as
giving the OE such pouers, they can also be interpreted as giving

him the power to insist that all i i C
violet triangular papsr, B ¢ prorared on

G s
He sugggitzhzzlg‘;zll?es the membors' possible comeback to his actiom
take offoct, 9 for a Special Rule - which takss six months t0

But I can sse Gapy! K
the deadlimm ig a trizl S problam - getting he mailing out after

busing :
have bean managi e ss, and the fact that American fans
After all, 3232;2‘-‘”? for years should not prajudice our vieuwse
obviously the so;t o? til;E: ;o0 dsys to mail. an epa mailing ‘is
ou :
BuRdere avabas You want on a Worldcon committeds

b 3
As things now stang Duz the deadline, accorcing to the Constitutic™
this corroct, Gary,,c S are required by the first of the manthe

T 3re you goin
g to do e i
THE Syncon ome moreo juggling?

It was groat
: s fella =
isn't enough space, tho::é ?.il;at' Ye love you all, But two 1in8°

minacts maraudarg 1/8 ® MOT8 than tfera'll be on Eastercol’



